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and on the Siamese original of Aindarwuniha. There, as in the
Sanskrit plays, the depiction of character was almost unknown. Rama
was the perfect hero, Sita a lifeless damsel, Ravana a boastful villain.
In Myawaddi's Eenaung the hero is shown to be full of faults, other-
wise he is still lifeless and uninteresting as Rama. However, the
characters of the women, the various loves of the prince, are well
portrayed. True, the women pass swiftly through the play, often the
interesting heroine never appears again after but one scene, and there
is no character development; but the play is a rich portrait gallery
where we see live women, who must have laughed and sorrowed at
the court. The Sanskrit plays were written by men who did not or
could not write of the miseries women suffered at the court, as the
king's wives. They wrote from the point of view of men, and they
would have it that to be the king's beloved was to reach the limits of
womanly happiness. The Siamese court drama followed the Sanskrit
in this respect. In Eenaung, however, we have a young courtier
sympathizing with the women of the court, gently satirizing the king
and showing up the disadvantages of being the king's love. The
sorrows and laughter of the court maidens are well shown. Gentle
satire, pathos, and light comedy keep the play alive.

The contribution made by Eenaung to the development of
Burmese drama was no less in importance than that made by Rama.
Of course Eenaung itself owed a great deal to Rama, but without
Myawaddi's play, it seems rather doubtful that Rama could have
done so much for Burmese drama, for the interest in human psycho-
logy and character, so essential to good drama, was absent in Rama.
Moreover, Eenaung taught the Court to break away from the Siamese
tradition and to develop a native drama with borrowings from and
imitations of the Siamese court drama. Because many of the
incidents in the play were invented by the author and not borrowed
from the original Siamese court romance, it also pointed out the
possibilities of an invented story as the subject of a play. In short,
Myawaddi paved the way for the coming of U Kyin U and U Pon Nya.
Eenaung at once inspired others to imitate it. Many plays modelled
on it were written by courtiers and produced at court. Although,
unfortunately, none of these plays has come down to us, extracts in
the form of dramatic speeches and songs have come down, and from
those we can be certain that many of the court plays were not much
inferior to that of the Minister MyawaddL The most famous of the
imitators was the Lady Khin Son, herself a scholar and poet of much